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Homeland in Transit: Carried by the Wind
A Group Exhibition of Hong Kong and Swiss artists
Oscar Chan Yik Long (Hong Kong, Helsinki)
Isaac Chong Wai (Hong Kong, Berlin)
Andreas Marti (Zurich)
Kathrin Siegrist + Iva Wili (Basel)
Angela Su (Hong Kong)
Vernissage: 10 June 2022 18-21h
Exhibition: 11 - 26 June 2022, Friday to Sunday, 12-18h
Special opening dates 13-16 June, 14-18h
Venue: Salon Mondial, Freilager-Platz 9, 4142 Münchenstein/Basel, Switzerland
curated by Angelika Li (Hong Kong, Basel)
co-presented by Atelier Mondial and PF25 cultural projects
and supported by Christoph Merian Stiftung

Curator’s Notes by Angelika Li
‘Where are you from?’ This simple question opens up thoughts and conversations about the
notion of homeland and triggered the idea of the curatorial project Homeland in Transit.
The word ‘homeland’ evokes a physical and permanent form on the surface, yet when
we dive a little deeper into our memories and emotions, the word urges us to reflect on its
complex and shifting nature. The exhibition series channels narratives of ‘homeland’:
borders, collective memory, cultural identity, diaspora, displacement, history and beyond.
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Movement of Wind
As an element of the hydrological cycle, wind is a symbol of change: the vital breath, flow of
life, often personified as the messenger from the gods. This familiar element can be
pleasant and gentle as a breeze or a vigorous air energy as ‘hei3’ (氣) in Cantonese, yet it
can be devastating and destructive as a hurricane or an accelerator for fire causing
catastrophic damage. This invisible force of nature is inescapable, it determines directions
on its own, and even when controlled as in sailing, its immense power can overwhelm
those trying to escape.
Wind inspires movements of thoughts as conveyed by singer-songwriter and poet Bob
Dylan’s rhetorical questions and answer on peace, war and ethics in ‘Blowin’ in the Wind’
(1962). The lyrics suggest references to both the Civil Rights and Peace Movements of the
day. After 60 years, when we revisit the song, do we find those pressing questions still
relevant in our world today?
Yes, ’n’ how many times must the cannonballs fly
Before they’re forever banned?
Yes, ’n’ how many years can some people exist
Before they’re allowed to be free?
Yes, ’n’ how many times can a man turn his head
Pretending he just doesn’t see?’
What is the answer ‘blowin’ in the wind’?
The sense of wandering, exile, alienation and the longing for freedom and liberation is
expressed in the lyrics of ‘The Olive Tree’ (橄欖樹)(1979) by the cultural icon, writer and
traveller Sanmo (三毛)who was born in Chongqing, China in 1943 and moved to Taiwan in
1948. During the prohibitive atmosphere of the Taiwan martial-law era in the 1970s, she set
sail on her free-spirited nomadic journey across different continents documenting her
adventures, such as in ‘Stories of the Sahara’ (1976), that enthralled many readers,
especially women in Asia.
Do not ask where I come from
My hometown lies far away
Why do I wander on?
In distant lands, I wander on.
For the birds that fly in the sky
For the brooks that flow in the valleys
For the boundless grasslands,
In distant lands, I wander on.
And then, and then
For the olive tree in my dream,
Olive tree.
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While Sanmo was in Andalusia, she found immense inspiration for ‘The Olive Tree’ from the
exiled Spanish poet and Nobel Prize winner of literature Juan Ramón Jiménez’s ‘Platero
and I’ (1914), about a man and his donkey, with delicate metaphors on the cruelty towards
humans and animals, and the mysteries or realities of love and death. This is echoed in the
epic story of the wind-rider warrior Princess Nausicaä in Japanese animation master
Hayao Miyasaki’s (宮崎 駿) post-apocalyptic science-fiction ‘Nausicaä of the Valley of the
Wind’ (風の谷のナウシカ , Kaze no Tani no Naushika) (1984). This character was based on
Bernard Evslin’s account of the Greek weather-beaten voyager Phaeacian Princess
Nausicaä who originally appears in Homer’s Odyssey as Odysseus’ saviour from his
shipwreck. Through Miyasaki’s environmentalist and pacifist vision, Princess Nausicaä
glides through the untamable wind, striving to find a non-violent way to solve the conflicts
and end the war in her country.
Travelling against the velocity of high winds through a convoluted time tunnel in ‘2046’
(2004), by Hong Kong film director Wong Kar Wai (王家衛), the viewer rides upon Hong
Kong’s pivotal points. The year 2046 represents the end of the 50-year autonomy safeguarding the city’s way of life which was promised as a condition of the handover in 1997.
In the year 2046 a vast rail network spans the globe
A mysterious train leaves for 2046 every once in a while
Every passenger going to 2046 has the same intention
They want to recapture lost memories
Because nothing ever changes in 2046
Nobody really knows if that's true
Because nobody's ever come back
Except me
Similar to Sanmo, Wong was originally from China. During the Cultural Revolution, he
escaped to Hong Kong at the age of five. Wong’s films are always set in Hong Kong and
centre on a strong sense of memory, temporality and identity. Offering a local lens across
different timelines, Wong weaves romance, nostalgia, melancholia together.
In our fast-expanding world of displacement and exile, the sense of homeland is being
constantly questioned and reinterpreted. Does the nature of the wind change? What is our
relationship with it? Does it carry our memories, dreams and hopes? How do we strike a
balance and find harmony within? In the exhibition, we will find out how the artists perceive
this powerful element of movement and how they represent it in their works in mediums
ranging from ink paintings, videos, moving objects, to textile installations.
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Kathrin Siegrist + Iva Wili (b. Basel 1984, both live and work in Basel)
Parachutes, 2022
Acrylic, oil, pigments, aquarell, coffee on nylon fabric
Dimensions variable
Image: Courtesy the artists
Crossing obsolete railways at the Freilager-Platz, past the Transit-Lager, we arrive at the
‘Carried by the Wind’ exhibition in Salon Mondial. The first work we encounter is the
architectural gesture performed by Swiss artists Kathrin Siegrist and Iva Wili in their newly
commissioned site-specific installation ‘Parachutes’ (2022). Under the skylights at the
entrance, translucent painted textiles are softly hoisted with strings, and we have to decide
which direction to start the exploration: left, right or through the wind tunnel. We walk past
the work and our body creates an air movement that interacts with the textile like a
breathing creature. However, we soon realise that the textiles are emergency parachutes,
life-saving nylon and strings used for safety and rescue. In a ritual of packing and
unpacking, with two emergency parachutes the artists perform together a spatial gesture
combining these carriers: one yellow and one white which is painted with acrylic, oil,
pigments, aquarelle and dyed with coffee, containing all the colours and traces of their
surrounding into a social fabric that holds the space and rises into the air.
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Isaac Chong Wai (b. Hong Kong, 1990, works and lives in Berlin)
Neue Wache (English: The New Guard), 2015
HD video with frame, 10’ 52”
Maxim Gorki Theater, Neue Wache, Berlin
In this video, we find artist Isaac Chong Wai trying to use his warm breath to blur a window
view from Maxim Gorki Theater to the back facade of Neue Wache (New Guardhouse) in
Berlin. Neue Wache is a memorial site to the victims of war and tyranny that houses Käthe
Kollwitz’s Pietà sculpture ‘Mutter mit totem Sohn’ ("Mother and her Dead Son") (1937-1938).
What was originally meant to be a royal guardhouse for the Crown Prince of Prussia back
in 1818 is now a ‘Central Memorial of the Federal Republic of Germany for the Victims of
War and Tyranny.’ The building was used to commemorate victims across different political
regimes over different eras: from the Kingdom of Prussia, Weimar Republic, Nazi Germany
(Third Reich), GDR, and to the Reunification of Germany.
The notions of time, memory and space are central to Chong’s performative practice. His
work invites us to look into human vulnerability, violence and humanity. Here the artist
creates a painting performance with his breath which leaves traces - the past, the memory.
How do we preserve the past when our breath evaporates and how do we reflect on our
histories?
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Isaac Chong Wai
Falling Reversely, 2021
HD video, 15’ 17”
Commissioned by the Federal Foreign Office, Germany
Many Asians including the artist himself have been victims of racist attacks in public
spaces in the past and during the Covid-19 pandemic. In reaction to this, Chong works with
Berlin-based Asian performers to reenact but reversely and collectively the falling
movements to build up solidarity in this performance video. In some acts, performers seem
to be resisting against a strong gust of wind – the force, the violence, the injustice. As a
therapeutic process and as if practising a ritual, the performers channel the collective pain
of violation and reclaim the autonomy of their own bodies.
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Andreas Marti (b. Zurich, 1967, lives and works in Zurich)
The Circles in Which it Moves, 2016-2022
Object, wire, pigments, cordless screwdriver
The transformative process from the laws of physics into an artistic form, as well as the
notion of ‘serendipity’, fascinates Andreas Marti. In the new variation from his “The Circles
in Which it Moves” series, Marti leaves the gesture of drawing to a wheel of wire driven by
a cordless screwdriver. Controlling the uncontrollable, Marti invites us to join him in
observing this mechanical construction beyond manipulation by the artist. This
performative sculpture takes its own ways and directions. Its movements are recorded by
yellow pigments on the floor where a drawing continuously takes shape as unpredictable
traces.
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Angela Su (b. Hong Kong, lives and works in Hong Kong)
The Afterlife of Rosy Leavers, 2017
Single channel video, 14' 35"
‘WE ARE ALL STANDING IN A SPIRAL UNDER A HAMMER’ opens ‘The Afterlife of Rosy
Leavers’. This faux-biographical documentary introduces Rosy Leaver’s life story: her early
fascination with spirals, hallucinatory psychedelic experiences with LSD (invented by Swiss
scientist Albert Hofmann in Basel in 1943), schizophrenic episodes, joining the Socialists’
Patients Collective (SPK), and ultimately uploading her consciousness to cyberspace
thereby living her life as an animated character. In a self-reflexive journey, Leavers
explores the digital consciousness and virtual reality.
The movement of wind occupies a strong presence in this video. The spinning of the spirals
creates an illusion that one is falling into the eye of a storm, a hypnosis that lures one into
a dream, a hallucination caused by LSD. Is it a self-constructed utopia or a simulated
reality or an inferno for this bodyless performance Leavers chooses to descend into?
Whatever it is, she gets up and goes again.
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Oscar Chan Yik Long (b. Hong Kong, 1988, lives and works in Helsinki)
‘Smoking is the only way to resolve it’ series
Image above:
I always panic about fights I’m not involved in
2022
Chinese ink on canvas
148.5 x 252 cm
In this exhibition, the visual language of Hong Kong film director Wong Kar Wai’s work and
his chain-smoker characters are Chan’s source of inspiration in his latest series ‘Smoking
is the only way to resolve it’ with eighteen newly commissioned works which he completed
during his residency in Basel. The paintings are not mere film still images or direct
depictions of the scenes but a mixture of the artist’s personal emotions, memories and
reflections to the selected scenes, prompting dialogues with Wong Kar Wai’s characters.
As a non-smoker himself, Chan finds the act of smoking like a wish-making ritual to
express someone’s inner fear, hope or desire. Smoking can also be seen as a meditation as
it is a rare moment when we are conscious of our breathing which may lead to selfreflection. The aerification from cigarettes into smoke and ash are like seeds being carried
by the wind and spread.
Like in the time capsule Wong created in his films, the breaths of smoke inhaled and
exhaled lingering in Chan’s work release a train of sentiments, memories, smells, emotions
and stories, if not dramas, of Hong Kong. The long corridor space of Salon Mondial turns
into a train tunnel, reminiscent of Wong’s ‘2046’ (2004) time travel express and the memory
lane of ‘Days of Being Wild’ (1990). Are we on a platform looking into the windows of the
trains or are we travelling inside one? Where is our destination?
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